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Professional Role – Senior Lecturer in Education & EdD graduate of the Faculty of Education, 
Cambridge 
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Rebecca is a Senior Lecturer in Education at the University of Northampton. Her employer has 
supported and part funded her studies. Both employer/ employee view the EdD project as mutually 
beneficial for the following reasons: 
 

 Research is directly relevant to the role of an academic. 

 Research undertaken can have a direct impact on teaching, learning and practice within 
teacher education at Northampton University and across partnerships. 

 Effective practice, in the form of research, teaching and learning can be shared and 
disseminated on local, national and global platforms. 

 Research published as part of the professional doctorate can contribute towards the 
Research Excellence Framework. 

 The thesis and associated research papers, essays and exhibitions can impact pedagogy 
and practice in educational cognition, technology, art and research methods on a number of 
levels. 

 The research promotes fundamental university principles – for example Changemaker 
philosophy in this case. 
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Case Study  1000 words maximum 
 
Thesis title:  
 
Autoethnography to artography: An exhibition of cognition in artist teacher practice 
 
-Context of the doctoral work and relevant background knowledge. 
 
Rebecca’s research argues for and exemplifies that cognitive value in art education needs to be 
reinstated. Rebecca is an academic artist teacher researcher, who disseminates interdisciplinary 
research and practice in the fields of art, education, technology and cognition to national and 
international audiences. She has taught and worked with children, young people and adults from 
age three upwards and uses the arts to mobilise educational provision, despite the growing 
marginalisation of this subject area.  
 
Rebecca began her teaching career after completing her first degree in Educational Studies and 
Art at the University of Reading. Whilst practising as a primary school teacher, both generalist and 
art specialist, she completed an MA in Education at Oxford Brookes University - part of this course 
involved completion of the National Society for Education in Art and Design (NSEAD) Artist 
Teacher Scheme – involvement in these courses built a firm foundation for Rebecca’s commitment 
to art education. She then took on the role of primary Head of Arts and later moved to the higher 
education sector to lead art education as a curriculum area. Rebecca has now completed her 
Doctor of Education in the Faculty of Education at Cambridge University (2014-2018) and is using 
this experience and her research to share the impact that learning involving the arts can have on 
the self, others and most prominently broad educational disciplines.  
 
-Outline of the issue/problem/development; aims and objectives.  
Was any consideration given at the research proposal stage to any final outcome or product of the 
research? 
 
Rebecca’s research, formed as an exhibition, disrupts the conventions of educational research. It 
questions how research can be conducted differently and investigates the methodological space 
between autoethnography and artography by looking at and questioning research concepts, 
principles and practices from theoretical, personal, cultural and visual and textual lenses. The aims 
of Rebecca’s research – to reinstate the cognitive value of the arts in education, to exemplify 
research, pedagogy and practice which showcases the strength and implicating factors of using 
the arts and arts-based research to enhance educational provision and intention to model that the 
strength of looking at the relational spaces between existing concepts and practices in art 
education and research is the ability to see practice and pedagogy differently- actually reflect the 
shape, outcome and products of the final research product. Rebecca had some idea at the outset 
of her research that she wished art to be central to her thesis, but her commitment to mobilising 
and reflecting on art practice throughput it has enabled the research to become accessible to 
multiple audiences through the dissemination of articles, book chapters, conference publications, 
exhibitions, visuals, voices and the sharing of successes and vulnerabilities. The sharing of these 
components-built truth in her research, enhancing its reliability and rigor.  
 
The conceptual problem Rebecca addressed in her research was how to exhibit cognition in artist 
teacher practice in a way that demonstrated transcognitive and miscognitive examples of learning 
across educational phases from early to higher education. To investigate this Rebecca looked 
inwards, outwards and around - she modelled and reflected on cognition in her own practice as an 
artist teacher, researched that of student teachers and unpicked national and international 
developments in this subject area. Her research led to the presentation of visual, reflexive and 
textual stories that capture cognition in the practice of art education and her finding that cognitive 
forms in artist teacher practice can be conceptualised as knowledge, processes, experiences and 
forms of embodiment, that there are identifiable factors, like acts and connections that impact 
cognition and that there are specific uses for the recognition of cognition, such as to enhance 
understanding or alter practice, that are relevant and transferable across educational disciplines. 



 

 

 
 
 
- Work/research undertaken, information collected, analysis, results 
 
The research Rebecca undertook began as autoethnography and concluded as artography, it 
captured the learning transition that took place between a hybrid of these two methods and 
practices. Rebecca conducted a pilot to her research between 2014 and 2015 and followed this up 
with the final arts-based empirical study between 2016 and 2018. Her thesis encapsulates artist 
teacher practice and cognitive developments over a five-year period. Her thesis as an exhibition, is 
divided into spaces and exhibits that position cognition in the educational themes of aesthetic 
discourse, digital practice, social justice and cognitive voice – themes which have and still cause 
contention in the development of a contemporary and forward-thinking art education provision. 
Research data for this thesis has been collected using artographic methods to include visual 
inquiry it involves the use of a blog, art workshops and art creation to communicate and expose 
autoethnographic and artographic research stories straddling cognition, artist teacher practice and 
education. A cognitive conceptual frame is used and applied throughout the research to splice 
through it to expose the integrity of the conceptual thread.  
 
Rebecca’s research is situated in the philosophical research paradigm of socialcultural theory, and 
exemplifies how cognition, culture and social interaction are inherent to artist teachers. Her 
research acknowledges that the construction of cognition is individual, collaborative, can be altered 
and socially shared and she shares exemplifications of how cognitive webs are formulated to 
depict and track the learning process in artist teacher practice and art education. Her 
exemplifications not only narrate lived artist teacher experience but provide models of cognitive 
development in artist teacher practice and art education to others. Throughout her doctoral study 
Rebecca has shared her research outputs, and this has led to international review and recognition 
of her research concepts, ideas and practices.  
 
-If there was a final product of the research e.g. policy guidelines for an organizational initiative, set 
of proposals for change, to what extent was the product itself part of the examination? 
 
Rebecca shared a visual exhibition of her thesis alongside her 80 000 word thesis document and 
embedded publications for her doctoral examination. Rebecca’s rich portfolio of work, that 
communicated her artist, teacher, researcher professional identity helped to communicate the 
interdisciplinary, intercultural and original contribution of her doctoral work. A successful feature of 
Rebecca’s work is that she was able to document the development of her own cognitive 
competency in art education. Through her disseminations she also demonstrated that she is able 
to consider research impact from different perspectives, reflecting on experiences she had of 
submitting work for publication and supporting her own students to engage in exhibition and 
publication processes. It is now Rebecca’s intention to build her teaching and research profile by 
further disseminating specific concepts, themes and chapters from her work as visual and textual 
publications and by making alterations to her pedagogies and practices as an academic. 
 
- How did the research make an impact?  
What evidence is there of this impact? How were you able to judge this? Where has the impact  
been made? Was any final product and/or impact evaluated by peers? 
 
Rebecca’s research is already making an impact in the fields of art, education, social justice and 
arts-based research. She has had the first visual essay, focusing on artist teacher cognition, 
published in the Australian Journal of Art Education, a paper on social justice art education 
published in the International Journal of Education and the Arts and has disseminated additional 
work connecting social justice and cognition at the International Society for Education through Art 
(InSEA) Seminar: Research and praxis for socially engaged art education in Greece. Her work on 
digital practice and cognition was recently presented at the national NSEAD conference in Oxford 
and peer reviewed papers and book chapters have been printed in the domains of art assessment, 
technologic practice and SEND art provision. Rebecca has also exhibited her thesis artwork in 



 

 

Oxford and Cambridge. To conclude Rebecca hopes the knowledge contribution her professional 
doctorate has made will provoke and encourage other learners to not only engage with the 
cognitive contribution of the arts but also be empowered to engage with research and academic 
practices in new guises, without fearing difference.  
 
 
 
 

 


